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Singer Avadhoot
Gandhi speaks about
his journey of growing
up with this genre of
music and why he
thinks that folk music
should be part of
children's education
in school…

ARUNDANIEL YELLAMATY

Music has always been an
important aspect of our
lives and for many people
living in India. Our rich
cultural diversity has

greatly contributed to various forms of mu-
sic and one of them is folk music, which is
at the minute is a struggling genre. Every
region in the country has its own folk music,
which reflects the way of life. In Telangana,
the local folk songs are very popular as
many people use these songs to convey the
various issues and problems that they face.

Popular Maharashtrian folk singer Avad-
hoot Gandhi recently performed in Hyder-
abad in Banyan Tree's flagship festival
Ruhaniyat.

In a freewheeling chat, Avadhoot Gandhi
speaks about his journey of growing up
with this genre of music and why he thinks
that folk music should be part of children's
education in school.

Sharing on how he turned to folk music,
he says, “I come from a pujari's family and
I used to be part of various bhajans as a
child and that's how it actually began. My
mother used to sing as well. I used to listen
to Pandit Bhimsen and we used to get up
at 4 am every day and sing bhajan till 11 am
during the time of Puja. I majorly got trained
listening to various bhajans in cassettes
and would learn and sing. So, as I grew up
in the ambience of this kind of music, this
inspired me, and I continued to learn and
pursue it.”

Sharing how he also performed at over
2000 Bharud's (folk art form of Maharash-
tra), he says, “Like how Sant Eknath Maharaj

used to put up various events to spread
various messages using Bharud shows, I
was part of similar folk shows and we used
to put up shows at various villages and I
got to perform at over 2000 Bharud's, all
these were part of my learnings to become
a folk musicians.” After which Avadhoot
started to sing and perform at various big
platforms including singing rock songs in
Marathi films and he even acted in a few
plays as well.

One of the biggest missions in his life is
to keep the folk music genre and various
traditional music alive. “My team and I
have been working very hard to keep this
music alive. In Maharashtra folk music is
popular, but in other States, we need to
create more awareness. I am very grateful
for Ruhaniyat; programmes like these give
us enough platforms to spread our music
to the world.”

“Everyone likes di�erent forms of music
according to their taste, but yes, a lot of to-
day's youth turned towards various genres
like Bollywood, etc due to music channels
and movies. Not many children or youth

have been exposed to folk, classical or tra-
ditional music, due to which many people
aren't aware of the existence of folk music
as well. I know of so many youngsters, who
after listening to folk music have gotten
addicted to it, but before that, they had no
idea of the same. We need to create more
awareness of traditional music in our coun-
try, that is the need of the hour. The best
way I feel is to add folk music as a subject
in the school for children to learn the music
as they grow. Folk music has never been
taught before; we need to do that now.
Many musicians have been trying to reinvent
folk and classical music adding a bit of
fusion to ensure younger crowd start paying
attention to this genre and it does work
sometimes too,” he adds.

Speaking about his performance in Hy-
derabad, he says, “This is the third time I
am playing for Ruhaniyat in Hyderabad. I
like performing in this city, the audience
here respects and love traditional music. I
have family here as well. This year we are
performing with Iranian musicians for the
very first time and I got to learn so much of

Iranian culture as well. I am happy and
grateful to play with various artists from
di�erent countries as well.”

Ruhaniyat has been a two-decade-long
journey; crisscrossing history, geography
and musical streams. It has featured carriers
of living traditions from across India and
beyond in solos, group presentations spe-
cially curated Global Productions that have
been melting boundaries to create musical
bridges of Universal brotherhood, love, har-
mony, peace, and joy.

The rhythm of lifeThe rhythm of lifeThe rhythm of lifeThe rhythm of lifeThe rhythm of lifeThe rhythm of lifeThe rhythm of lifeThe rhythm of lifeThe rhythm of lifeThe rhythm of life

I come from a
pujari's family
and I used to be
part of various
bhajans as a child
and that's how it
actually began

M
U

SI
C

 N
O

TE
S

The fusion makers!
‘Swaraag’, an
Indo-Western
fusion band from
Rajasthan recently
performed in
Hyderabad…

NAVIN PIVHAL

Born in the majestic lands
of the Rajasthan,
‘Swaraag’ is a folk-fusion

band hailing from Jaipur. The
band features Pratap Singh
(Founder/Team Coach), Arif
Khan (Zitar player), Asif Khan
(Lead Singer), Tasruf Ali (Saxo-
phone), Rey Rozerr (Guitar), Arif
Khan (Khartal/Morchang play-
er), Sajid Khan (Drummer) and
Seif Ali Khan (Tabla Player).
They bring forth the best of the
traditional Rajasthani music
amalgamated with modern in-
struments to create a mellifluous
experience for the audience.

With more than 1000+ per-
formance worldwide, ‘Swaraag’
flavours are Sufi Fusion, Ra-
jasthani Folk Fusion, Instrumen-
tal Fusion and Bollywood
Mashup.

It's truly a mesmerising expe-
rience when you notice a blend
of zitar and saxophone with drum
and tabla in Sufi and Bollywood
song, which strikes a chord in the
heart.

The band proudly portrays
their versatility of giving their
audience of all possible genres

of Indian music. 
Pratap Singh Nirwan, the

founder of the band in a free-
wheeling chat talks about the
band.

Excerpts from an interview:

How was your experience
performing in Hyderabad?

It gives us immense pleasure
to perform in Hyderabad. It gives
us a feeling like we are in Jaipur,
our hometown. Every member
of the band likes the city because
of the weather, people, Irani chai
and biryani.

What is the favourite part of
being in Hyderabad?

Shopping at Charminar and
having biryani at Bawarchi with
Irani chai.

How did the band form?
In 2014 and Arif Khan (zitar

player) and I met and started to
work with a small instrumental
band. As time passed, we realised
we had to include some more
instruments and vocal artist.
Asif Khan, who is the younger
brother of Arif Khan, joined
the group. Asif is fond of Sufi
and he is a die-hard follower
of Ustad Nusrat Fateh Ali
Khan. As we are from Ra-
jasthan, we added Rajasthani
folk songs and instruments like
morchang, khartal. To add the
fusion element in it we included
saxophone for jazz, which gives
the music a peppy flavour.

What was the idea behind

star�ng the Indo-Western
fusion band?

When we started… we did not
think to make in Indo-Western
fusion band. It was simply a four-
piece instrumental band and later
as we added instruments and
members it just happened. And
when we for the first time played
the fusion version of the Ra-
jasthani song ‘Padharo Mahare
Desh’ everybody just loved it and
since then we jumped on the
Indo-Western fusion bandwag-
on.

Do you play any original
composi�ons?

Not frequently, but when we
get an audience, who just wants
to immerse in music… we play 2-
3 original compositions.

Are you planning to come up
with a music album of original
composi�ons?

Yes, it is in progress. From mid-
January, we start releasing our
original songs.

Badlav’ - an original Hindi psycho-
logical play, written and directed
by Amaan Ahmad who is also the

writer and director of 'Skepticism', will
be staged at Lamakaan, Hyderabad on De-
cember 26. 

Touching the core of ‘Theatre of the Ab-
surd’, ‘Badlav’ is one of a kind play that
traverses through multiple questions con-
cerning human consciousness in a twisted
manner. Set in an indefinite timeline, the
play questions the very nature of ‘change’.
Gayathri, the protagonist, being a hypocrite
herself, is determined to seek ‘Badlav’. A
complex psychotic character who comes
with an overflow of deranged emotions,
Gayathri is perpetually restless. Kalpana
is an absolute nihilist. She throws absurd
remarks at everything under the sun. Mean-
while, Radha who appears naïve and utterly
ignorant, unknowingly unfolds a series of
poetic and philosophical aspects of the
play. In some other unexplored dimension,
we see two men immersed in a paradoxical,
absurd and digressive conversation which
takes unexpected twists and turns.

A Lasting Engagement 

During New York’s annual Asian Art Week in March
2020, Christie’s announced an additional single-owner
auction, ‘A Lasting Engagement: The Jane and Kito

de Boer Collection’, o�ering more than 150 works of Indian
art from the prestigious collection of Jane and Kito de Boer.
This is the largest and most important single owner sale of
South Asian Modern + Contemporary Art. A live auction,
which will take place on March 18, will be accompanied by
an online sale, o�ering additional works from the collection
between March 13-20.

A strong selection of highlights will be on view at Christie’s
India representative o�ce during Mumbai Gallery Weekend,
taking place from 9 to 12 January, and then exhibited at a
preview at the Oberoi Hotel in New Delhi on 31 January and
1 February, coinciding with the India Art Fair.

Speaking about their collection, Jane and Kito de Boer
noted, “We purchased our first paintings on impulse. These
were an emotional response, reflecting our excitement at
the vibrancy and energy of India’s culture. Since then, collecting
India’s art has become an obsession. It has come to shape
our lives. Today our collection has over 1000 works of Indian
art. Far too many to display! The moment you run out of wall
space and yet continue to acquire, is the time to admit that
obsession has become addiction.”

Deepanjana Klein, International Director of the South
Asian Modern and Contemporary Art department stated:
“The depth of this Collection is a rarity in our field. Institutional
in nature and intellect, Jane and Kito collected Indian art
with passion that knew no bounds. It is our honour to bring
a small fraction of this Collection to the market.”
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Swaraag has
recently won WOW

LQ Award 2019 as

Best Band in
Wedding and Social

Events and was

‘Runner up’ in the

singing reality show

‘Rising Star 3’
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Reflection of Nandini Ramani
The second edition
of Antharangam –
‘Conversation with
Performing Artistes’
had SNA Awardee
Nandini Ramani in
discussion with Dr
Anupama Kylash
followed by an
engrossing
presentation on
‘Varnam: Mother of
Manodharma’…

Nandini Ramani is the daugh-
ter of legendary artiste Pad-
mashree V Raghavan and

has been training since the age of
five. She is the torchbearer of ‘Bala’
tradition as she carries on the cel-
ebrated Bharatanatyam dancer
Guru late Balasaraswati’s ‘bani’ both
as a teacher and a performer. She
has trained in Carnatic music for
over four decades and has a keen
interest in Sanskrit theatre, follow-
ing the footsteps of her father, a
Sanskrit scholar. She also worked
as a dance correspondent and crit-
ic.

“Bhay bhakti,” Nandini says,
“started since the time I was in the
cradle. I was acting in my father's
Sanskrit plays since I was 9, and I
was exposed to music, dance and

theatre. By the time I was in my
early teens I realised that I belong
to some great lineage that I have to
carry forward. I could never emulate
my Gurus as they were such tall
and towering personalities, so, I
imbibed their values and discipline,
which I never tarnished.”

Answering Dr Kylash's question
on how the concept of Abhinaya is
becoming predominant with the
body taking precedence, and if it is
a positive or negative trend?” Nan-
dini goes back to her experiences
as a student. She says, “I don’t know
how to explain these things; terms
like body concept are new to me. I
don't want to be called an academic
as everyone calls themselves that
just by starting to study about any-
thing in the related field. I would

say, the first experience the joy of
performing, That's what Bala also
felt; There was no making notes or
recording and everything was done
orally during the class and we had
to remember, practice and repro-
duce, and the training was rigor-
ous”

She adds, “Anyone at any age can
read the puranas; they should have
patience and learn the practices
and take guidance from the experts.
The limitations of time, space, au-
dience were all there at all times.
Balamma would check out the au-
dience and the guests and their
seating before commencing her
performance. Sticking to tradition,
understanding the technique, prac-
tice and knowing puranas are crucial
for a dancer, and there is no shortcut

to excellence on stage.”
She said, ‘Old is Gold’, and one

cannot compromise on the dance
form in the name of experimenta-
tion. She also emphasised on the
importance of the dancer being
musically alive. “No dramatisation
is required when you have musical
knowledge," she stated

A traditionalist, Dr Nandini Ra-
mani is brutally frank as she lays
bare the deficiencies in the dancers
and the new age concepts of dance
which she says lacks in the true un-
derstanding of the form. Her wit,
compassion, patience, knowledge,
that make her a great teacher were
all on display during her presenta-
tion as a part of ‘Antharangam held
at ‘Our Sacred Space.’

- Hans Features
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Team members of the band

Nandini Ramani in discussion with Dr Anupama Kylash

Avadhoot Gandhi in performance at Ruhaniyat


